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of colonisation on contemporary Maori women carvers. This presentation is drawn from a Kaupapa Maori and 73
e-led Doctoral inquiry, activated through a parakau methodology. Pouwhare (2020) describes how a purakau
dology can synchronise a way of being Maori and artistic practice that enables a process of working from a
ive ontological and epistemological position that recognises the role of the seen and unseen. This poster
vill discuss the pirakau methodology used to capture the narratives of what it means to be a distinctive
itional gender roles and fluidity will be considered with references to takatapui (an umbrella term fo
identities) and traditional Maori narratives. There will be a discussion on the creative research
ore notions of gender fluidity within the practice of carving and the art form itself.
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